


 

                 
  

 
 

Prof. Dr. Daniel Lipton 
Conductor 

 
 
Daniel Lipton is widely regarded as one of today’s most exciting and creative conductors, whose 
superb performances of opera and the concert repertoire have gained him international acclaim. 
 
He was appointed Music Director and Chief Conductor of the Anhaltische Philharmonie and General 
Music Director of the opera company in Dessau, Germany. He became Artistic Director of Opera 
Ontario, Canada, and presented the Canadian premieres of Giordano’s Andrea Chénier, Verdi’s I Due 
Foscari, Massenet’s Portrait de Manon, together with other major operas. Under his direction, Opera 
Ontario has enjoyed not only the highest artistic accolades, but also notable financial success, while 
greatly expanding the audiences in the process. 
 
He has been primarily responsible for the growth of Opera Ontario, making it one of Canada’s most 
important and artistically innovative companies. His annual POPERA™ galas have met with 
widespread popularity and acclaim. 
 
Prior to this, he was appointed Music Director and Principal Conductor of the Orquesta Sinfonica de 
Colombia in Bogotà, and conducted 33 programmes a year with them. During his years in Colombia 
he rebuilt the symphony orchestra and created a national opera company.  He was appointed Artistic 
Director of the Opera de Colombia, and produced a total of 30 operas. Both organizations were 
raised to the highest international standard of performance due to his unwavering commitment to 
excellence. 
 
Previous posts include Music Director with Houston Grand Opera and Artistic Director of the San 
Antonio Festival.  He has also held positions with the Zürich Opera, the Teatro Comunale in Bologna 
and Florence, American Ballet Theater, and the Denver Symphony Orchestra. In 2001, he was 
appointed Artistic Director of the EurOrchester for the European Classic Festival, (Triennale) for which 
he has conducted over the past 11 years. 
 
Maestro Lipton regularly guest conducts throughout the world.  Among the cities he has appeared in 
are Barcelona, Berlin, Hamburg, London, Madrid, Munich, Paris, Toronto and Venice. He conducted 
the Théâtre de l’Opéra de Nice for three years; the Concerts Colonne in Paris; the Teatro La Fenice, 
Venice; the Orchestre de l’Opéra de Paris; the Bayerische Staatsoper; twice with the Nationaltheater, 
Mannheim; also twice with the Teatro Regio di Parma; the San Carlo in Naples; several times with the 
Badisches Staatshtheater, Karlsruhe.  He has also worked with the Sadler’s Wells and the 
Philharmonia in London and the Spoleto Festival. Prof. Dr. Lipton was invited as guest conductor at 
the Deutsche Oper, Berlin for ten years. Recently, he was asked to conduct the opening of the First 
International Opera Festival in Moscow, also for Mr. Gorbachev in celebration of the 10th anniversary 
of Perestroika. 
 



 

                 
  

 
 
Also active as a symphonic conductor, he has made guest appearances with the Amsterdam 
Concertgebouw, Hilversum Radio Orchestras, Orchestra of Teatro La Fenice in Venice and Rovigo, 
Mexico State Symphony Orchestra, National Arts Centre Orchestra, the Montreal Symphony 
Orchestra, Orchestra of the Paris Opera and the London Philharmonia, among others. 
 
One of the highlights of his career was being invited to conduct the world premiere of Gian Carlo 
Menotti’s last opera Il Giorno di Nozze, performed in Seoul, Korea with the Metropolitan Opera. 
Another major feat was his stepping in to conduct four performances of La Cenerentola in Barcelona’s 
Liceo on a mere 24 hours’ notice.  So successful were these performances that he was invited to 
return to conduct over a period of four years, as well as the Teatro Real in Madrid. He also conducted 
the premiere of Mussorgsky’s opera, The Wedding, at the Settimana Musicale Senese, in Siena, Italy. 
 
A dynamic conductor, with a unique ability to communicate, he is in great demand and has 
established himself as a highly respected conductor in the world of opera.  A much sought after 
conductor, among the celebrated singers who have worked with Lipton over the years, are such 
stellar names as Carlos Alvarez, June Anderson, Montserrat Caballé, José Carreras, Renee Fleming, 
Sherrill Milnes, Neil Schickoff, Bryn Terfel, and too many others to list. 
 
A native of France, Daniel Lipton was raised in New York, receiving his musical education at the 
Juilliard, Mannes and Manhattan Schools of Music.  He studied piano with Artur Balsam and Lonnie 
Epstein, oboe with Harold Gomberg, composition with Vittorio Giannini, choral conducting with 
Abraham Kaplan, chamber music with Julius Baker and orchestra conducting with Carl Bamberger, 
Sergiu Celibidache and Jean Morel. 
 
Following formal studies, Mr. Lipton received a Fulbright Grant to study in Paris with the legendary 
Nadia Boulanger.  He also studied under Franco Ferrara in Siena on an Italian government grant 
awarded to him. 
 
In the short space of time Daniel Lipton was in Dessau, all critics have commented on the miraculous 
transformation of the sound and the style of playing he obtained from his orchestra.  So much so, 
that critics of Europe’s leading magazines such as Opern Welt have singled out his conducting as the 
best performance of the year for two consecutive years, and in the London magazine Opera, it is 
stated that his is the finest Verdi conducting ever heard. 
 
Many critics contend that among Lipton’s greatest skills are his ability to encourage orchestras to 
play better than they ever had before, and the way in which he maintains an excellent musical 
relationship with his soloists.  In this, he is greatly helped by his complete fluency in many languages. 
 
He has received critical acclaim for his abilities from reviewers all over the world, praising him for his 
absolute artistic dedication, his uncompromising search for the ultimate musical standards, and his 
supportiveness and generosity towards the artists that work with him.  They accord him, 
unanimously, the accolade of greatness. 



 

                 
  

 
POSITIONS 

 
 
 

CONDUCTOR 
 

             
• American Ballet Theater – New York 

• Denver Symphony Orchestra – Denver, Colorado 

• Opernhaus – Zürich, Switzerland 

 
 
 

             ARTISTIC/MUSIC DIRECTOR 
 
 
• Orquesta Sinfonica & Opera de Colombia – Bogotà, Colombia 

• Houston Grand Opera, Spring Opera Festival, New Opera Project – Houston, 

           Texas 

• International Festival of the Arts – San Antonio, Texas 

• Anhaltische Philharmonie – Dessau, Germany 

• Anhaltisches Theater – Dessau, Germany 

• Hamilton Philharmonic Orchestra - Ontario, Canada 

• Opera Ontario - Ontario, Canada 

• Europäische Klassik Festival – Ruhr, Germany   (Triennale) 

 

 
 
 



 

                 
  

 

 
GUEST CONDUCTING 

 
 

 Radio Orchestras – Hilversum, Holland 

 Concertgebouw Orchestra, Holland Festival – Amsterdam, Holland 

 Hamburger Staatsoper – Hamburg, Germany 

 Sadler’s Wells – London, England 

 Gran Teatro del Liceo – Barcelona, Spain 

 Théâtre de l’Opéra – Nice, France 

 Châtelet, Concerts Colonne – Paris, France 

 Teatro de la Zarzuela – Madrid, Spain 

 Teatro la Fenice – Venice, Italy 

 Roy Thomson Hall – Toronto, Ontario 

 Orquesta Sinfonica del Estado – Mexico City, Mexico 

 Houston Grand Opera – Houston, Texas 

 Orchestre de l’Opéra de Paris – Paris, France 

 Bayerische Staatsoper – Munich, Germany 

 Teatro Regio – Parma, Italy 

 Teatro San Carlo – Naples, Italy 

 World Premiere, Gian Carlo Menotti’s “Il Giorno di Nozze” –  Seoul,  Korea 

 Nationaltheater – Mannheim, Germany 

 Vlaamse Oper 

 Oper der Stadt Köln – Cologne, Germany 

 Spoleto Festival – Charleston, South Carolina 

 L’Opéra de Montreal – Montreal, Canada 

 Badisches Staatshtheater – Karlsruhe, Germany 



 

                 
  

 Deutsche Oper – Berlin, Germany 

 
 OPERATIC REPERTOIRE 

 
 
BARTÓK, Bela Bluebeard’s Castle
BEETHOVEN, Ludwig van Fidelio*
BELLINI, Vincenzo Norma**

I Puritani** 
BIZET, Georges Carmen**

Les Pêcheurs de Perles** 
BRITTEN, Benjamin Billy Budd
CILEA, Francesco Adriana Lecouvreur**
CIMAROSA, Domenico Il Matrimonio Segreto**
DONIZETTI, Gaetano Anna Bolena**

Don Pasquale* 
L’Elisir d’Amore* 
La Fille du Régiment** 
Lucia di Lammermoor* 

FALLA, Manuel de El Retablo de Maese Pedro**
GIORDANO, Umberto Andrea Chénier*
GOUNOD, Charles Faust**

Romeo et Juliette** 
LEONCAVALLO, Ruggero I Pagliacci**
MASCAGNI, Pietro Cavalleria Rusticana**
MARCHETTI, Fillippo Ruy Blas (Premiere)
MENOTTI, Gian Carlo Il Giorno di Nozze (World Premiere) 
MOZART, Wolfgang Amadeus Don Giovanni*

Entführung aus dem Serail* 
Le Nozze di Figaro* 
Die Zauberflöte* 

MUSSORGSKY, Modest The Wedding (Premiere)
OFFENBACH, Jacques Barbe Bleue**

Tales of Hoffmann** 
ORFF, Karl Die Kluge*
PONCHIELLI, Amilcare La Gioconda**
PUCCINI, Giacomo La Bohème*

Madama Butterfly* 
Il Tabarro** 
Tosca* 
Turandot** 

ROSSINI, Gioacchino 
 
 
SAINT-SAENS, Camille 

Il Barbiere di Siviglia* 
La Cenerentola** 
 
Samson et Dalila** 

STRAVINSKY, Igor Rake’s Progress**
TCHAIKOVSKY, Pyotr Il’yich Eugene Onegin** 
VERDI, Guiseppe Aida*

Un Ballo in Maschera* 
Don Carlos** 
Ernani* 



 

                 
  

I Due Foscari*
La Forza del Destino*  
Macbeth* 
I Masnadieri* 
Nabucco* 
Requiem* 
Rigoletto* 
La Traviata* 
Il Trovatore* 
 

WEILL, Kurt Kleine Mahagonny**
Seven Deadly Sins* 

 
* denotes operas which can be conducted at a moment’s notice 
** denotes necessity for “some” rehearsal 

 

 
SOME CRITICAL SUPERLATIVES . . . 
 
 
James Helme Sutcliffe in Opera (London, England), defined Lipton’s conducting as “the finest Verdi 
conducting I have ever heard.” 
 
Opern Welt reviewing the 1992/93 and 1993/94 season highlights, honoured Daniel Lipton for the 
best conducting of the year. 
 
“Un Ballo in Maschera”     Opera Canada, Anthony Hammond 
 . . . Usually, I dislike beginning an opera review with the conductor’s work, but this time it is 
essential.  Daniel Lipton is a great conductor.  We are fortunate beyond measure to have attracted 
him to the city.  He is a real Verdi conductor too, who fully understands the passion and the elegance 
of this subtle score. All his musical decisions are intelligent and defensible. Beyond any question, 
artistic director Daniel Lipton is headed inevitably for world fame . . . a genius drawing the very best 
out of an orchestra . . . Lipton has a very rare gift of also being able to draw the best out of a singer. 
 
 
Toronto critic, Aldo Maggiarotti, has said of the Maestro’s conducting: “He is a specialist of every 
composer he conducts.” 
 
Perhaps the highest praise of all is the fact that the musicians of four orchestras Maestro Lipton 
conducted, voted 100% that he be their chief conductor. 
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CRITIQUES 
 
 
 
“I Due Foscari”                                                   The Spectator, Hugh Fraser 
            … Bravo! Opera Ontario triumphs! 
Daniel Lipton, one of the world’s great singer’s conductors, has achieved one of his most treasured 
aims – a cast of wonderfully matched voices.  . . . He wraps the orchestra around his singers like an 
ermine robe, never covering, always supporting and adorning their every note. No wonder they 
come from everywhere to sing for him.  I have never heard such perfect balance between singer and 
orchestra. 
 
 
“Lucia di Lammermoor”     The Buffalo News, Herman Trotter 
 . . . LUCIA IS A SOARING TRIUMPH. 
Let’s give the first bows to conductor Daniel Lipton for a level of artistry and good taste that made a 
virtuoso show-piece seem more like a fully integrated ensemble piece. 
 
 
      The London Free Press, Larry Cornies 
 . . . ORCHESTRA LONDON’S OPERA GALA SHONE/  . . . A NIGHT OF TRIUMPH. 
 
Guest conductor Daniel Lipton conducts with flamboyant precision; he leads an orchestra like a driver 
at the reigns of a team of horses, combining firm direction, authority and care, skilfully 
communicating all three through the tip of his baton.  
 
 
“Tosca”      The Toronto Star, William Littler 
 . . . This is one opera that separates the men from the boys, conductorially speaking, right 
from its opening tutta forza chords, blared out triple forte by the full, brass-proud orchestra. And no 
sooner had those crashing chords echoed through the welcoming spaces of the Great Hall of 
Hamilton Place, than it was obvious how decisively Daniel Lipton belonged with the men. Opera 
Ontario’s artistic director took Puccini’s floridly theatrical score by the proverbial scruff of the neck 
and shoved its nose in just about every one of its dramatic indiscretions, underlining what was 
written in blood with the purple pencil of his own enthusiasm. The orchestra was, as it usually is for 
Opera Ontario, the foundation of the production’s success, and it proved heartbreaking for someone 
habituated to Toronto’s O’Keefe Centre to hear the impact a good orchestra can make in a truly 
responsive pit. 
 
 



 

                 
  

“I Masnadieri”, G. Verdi     Opera (London), J. Helme Sutcliffe 
 . . . Add to that the finest Verdi conducting I have ever heard ... (from Dessau’s 
Generalmusikdirektor Daniel Lipton), vital, supercharged, gripping, and I was convinced that Verdi’s 
London Opera contains so much sheer music that it is wrongly neglected. 
 
 
“I Masnadieri”, G. Verdi     Opera Canada, J.S. 
 . . . electrifyingly conducted by Daniel Lipton . . . 
 
 
“Turandot”, G. Puccini    The Buffalo News, Herman Trotter 
 . . . Our own opera company hit a new peak with Puccini’s glittering, pulse-quickening 
Turandot.  Voices were very good, but the difference was in the conducting of guest Daniel Lipton, 
who ought to be considered for the post of music director. 
 
 
“Il Barbiere di Siviglia”, G. Rossini   Opera News, Alan Gasser 
 . . . Daniel Lipton led Opera Ontario to another triumph in Il Barbiere di Siviglia emphasizing the 
brilliance and madcap humor of Rossini’s score. In particular, the overture bubbled over with 
modulated abandon, sounding fresh and lively. 
 
 
“Madama Butterfly”, G. Puccini   Opera Canada, Doreen del Vecchio 
 . . . The appropriate outlet for the dramatic tensions was the beautifully rendered score and 
the lush sounds of the orchestra under the persuasive baton of Daniel Lipton. 
 
 
“I Due Foscari”, G. Verdi    Opera Canada, Anthony Hammond 
 . . . Lipton, conducting the opera for the first time, invested the music not only with 
extraordinary intensity and accuracy, but with a wonderful richness. Under his inspired direction, the 
Philharmonic sounded like a major international orchestra. It is hard indeed to think of another 
conductor in the world who would have produced as fine a performance, so complete in its 
realization of Verdi’s intentions. 
 
 
“I Due Foscari”, G. Verdi    Opera (London), Peter Dyson 
 . . . OPERA ONTARIO, which has been enjoying a second Spring under its recently appointed 
artistic director, the talented and energetic Daniel Lipton, demonstrated once again its value to the 
opera-going public with performances in September of Verdi’s early I Due Foscari. The production 
provided a serious and gripping account of the work.  . . . The Hamilton Philharmonic Orchestra had 
the brio and rhythmic spring the score demands. Lipton managed the progressions through aria and 
cabaletta, through aria, duet, trio, quartet and ensemble, with an enviable sense of variety and 
nuance.   
. . . More early Verdi please, Mr. Lipton. 



 

                 
  

 
Symphony Concert     Pinzautti – La Nazione 
 . . . The American, Daniel Lipton, is one of those conductors whose breed is, fortunately, not yet 
extinct – who plays the orchestra, and with glowing inspiration, with sublime taste for instrumental 
color, with a vibrant musicality that extends beyond (mere) communication, to abandon. 
 
 
Symphony Concert     L.D. S. – Diario 

 . . . The program was traced with total intelligence, yielding the supreme essence of the 
genius . . . at the podium, a conductor of great distinction and knowledge – Daniel Lipton – who 
brought the orchestra to great heights with dignity, immersed in expressivity, filled with sobriety, 
elegance and brio.  This eminent French conductor was very warmly received and applauded. 
 
 
“Don Carlos”, G. Verdi    Nice – Matin 
 . . . A success which turned into triumph, and with excellent reason: due to the musical 
conducting of Daniel Lipton;  . . . he assured the balance of the ensemble, thanks to his perfect 
knowledge of the score and to the clarity of his elegant gestique. 
 
 
“Matrimonio Segreto”, D. Cimarosa   Roger Balavoine – Le Figaro 
 . . . At the podium, Daniel Lipton constantly animates the music. He makes it a velvet and 
gentle wind, both spirited and romantic. He puts gold in the aerial spirit bringing out the mad 
inventiveness of the music . . . by doing this; he gives wings to the orchestra. 
 
 
“Tales of Hoffmann”, J. Offenbach   B.L. – Dépèches 
 . . . And, to make the whole thing dynamic, there was a conductor of such command and 
precision as to be equal to any challenge. Our Company seems to have been bathed in a fountain of 
youth under the command of Daniel Lipton. 
 
 
“Elisir d’Amore”, G. Donizetti   Xavier Montsalvatge – La Vanguardia 
 . . . Daniel Lipton’s leading the orchestra brought credit to his already established reputation.  . 
. . with Elisir (so different in intention from his Tosca), no grace or precious nuance of the opera-buffa 
escaped him. 
 
 
“Carmen”, G. Bizet     Hernando Caro Mendoza – El Espectador 
 . . . As was expected, last night’s performance was the most beautiful and balanced of the 
entire season. Not a single flaw, the highest standard was maintained from the first to the last note of 
the intense score. And yet there was more, much more. The undeniable triumph went to Maestro 
Daniel Lipton. What a superb artist who prepared this season so exhaustively. Everything worked like 



 

                 
  

a Swiss watch. Well deserved were the bravi after only the first interval. At the end, the audience 
went completely wild. 
 
 
 
 
“Tosca”, G. Puccini     Xavier Montsalvatge – La Vanguardia 
 . . . At the head of the orchestra was, once again, the conductor Daniel Lipton, who returned to 
galvanize the symphonic ensemble so effectively. Symphonically speaking, the score of Tosca is 
vigorous, violent, so subtly descriptive of the opera’s characters, that it is always of true intrinsic 
interest. This, Lipton invariably highlighted. The public somehow knew so even before the opera 
started.  When the maestro first appeared at the podium, they accorded him a standing ovation.  
 
 
 
 
“Elisir d’Amore”, G. Donizetti    Pablo Nadal – El Noticiero Universal 
 . . . this opera, which we had heard last year, now came to life, vivified by conducting far more 
interesting than the previous year’s, to say the least. This was the work of Daniel Lipton, who brought 
to this work a widely acclaimed daring and fluidity. But above all, it was his knowledge of how to 
sustain the sonorous intensity of the musical line so essential to this style of music. 
 
 
 
 
“End- of- season re-cap”     F. de la O. – El Espectador 
 . . . And thank you to the Artistic Director – to maestro Daniel Lipton – for an operatic season 
beyond the level of the greatest opera houses . . . a great round of applause for the maestro of the 
baton.  Daniel Lipton not only organised, very actively and efficaciously the operatic season, but 
triumphed as musical director as well.  All the performances of Bohème, Aida, Trovatore, Tosca, the 
double bill Cavalleria and Pagliacci . . . in short, the eight operas he presented, the musical quality of 
the pit, for the first time, was consistently excellent. 
 
 
 
Beethoven Symphony IX     Otto de Greiff – El Tiempo 
 . . . This impeccable performance of Beethoven’s Ninth Symphony was a stupendous 
spectacle and there could have been no happier re-opening of the Teatro Colon.  Without any doubt 
whatsoever, this has been the most artistically successful event ever presented in this country or in 
most American countries. That this outstanding conductor, with this splendid ensemble received 




